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“Knowledge Obsolescence in Audiovisual Preservation: A Report” 

 
 
INTRODUCTION 
 

In 1977 public access film and video equipment facilities expressed concern about shifting 

video technology with the creation of a survey. A year later, Nancy Legge published the results in 

ACCESS Film and Video Equipment: A Directory, which provided a detailed national registry of 

equipment. The motivation behind this project was fueled by the rise of satellite broadcast and 

commercial video cassette formats, which at the time were seen to be at odds with the services that 

public television centers provided. Since commercial videotape had become available in 1956, 

industry jobs in both broadcast and engineering where still thriving when Legge’s publication came 

out, so it was still too early to be concerned with the obsolescence of knowledge specific to this 

equipment. However this survey, and subsequent publications, are indicative of the schism between 

the consumer market and commercial industry. Legge’s survey was an initial call to share resources 

and expertise, since the proprietary knowledge of analog video technology was still profitable for the 

companies that manufactured it. 

Video activist groups that sprung up in the 1970s, expressed frustration with this barrier to 

proprietary knowledge as well. In reaction to this, the video collective known as the Videofreex 

published the fully illustrated Spaghetti City Video Manual, with comprehensive instructions on how 

to operate and repair video equipment, providing the public with the skills to independently produce 

their own video footage (Figure 1). Ken Marsh, the author of another fully illustrated technical guide, 

Independent Video: A Complete Guide to the Physics, Operation, and Application of the New 

Television for the Student, the Artist, and for Community TV, also came out of the counterculture of the 

1970s (Figure 2).1 Likewise, the emphasis on knowledge sharing expressed by community-driven 

efforts can be seen in many of the publications that came out of the preservation community. These 

publications included contact directories (with personal numbers and addresses), manufacturer 

                                                
1  Marsh ran series of video festivals in Woodstock New York and initiated People's Video Theatre in New York City, which 

attempted to invent ways of using video to mediate social conflict.  
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equipment lists, timelines of current video formats, condition assessment guides, glossaries of terms, 

and various preservation and conservation standards.2 Looking at this history of community-driven 

knowledge transfer, the concern surrounding the longevity of videotape is evident, as well as the 

explicit tension of this concern with commercial interests. 

Today, the technical skills necessary to carry out the preservation of analog videotape require 

knowledge of playback equipment, which has not been transferred to, or documented for, the 

younger generations of cultural heritage practitioners working today. Without this knowledge, 

preservation standards cannot be met. Furthermore, preserving the content on magnetic tapes and 

other types of machine-readable records is dependent on the availability of working format-specific 

equipment. Although technical knowledge related to endangered technology no longer holds the 

same market value it once did, due to the obsolescence of all existing analog video formats, gaining 

access to it has continued to be a challenge.  

Given the accelerated deterioration rate of magnetic media, the urgency of this issue has only 

continued to escalate. With the time still available to us, we must work effectively. Therefore, I argue 

for the need of a survey to assess the feasibility of a collaborative approach among stakeholders, in 

order to address knowledge obsolescence in relation to the maintenance and repair of analog video 

decks. As a media archivist, with a vested personal interest in the preservation of analog videotape, I 

have designed a survey in response to this issue. I will begin by explaining my research process, which 

evaluates past surveys and advocacy efforts related to playback equipment. Next, I will examine 

circumstances where collaborative methods have been successful—an approach which I believe 

necessary to tackle this issue. This will be followed by a description of my survey design, how this 

survey will be distributed, and the potential benefits for cultural heritage practitioners. 

 
TOOLS TO WORK WITH 

 The first step in developing this study was to gather previous and ongoing conservation, 

preservation, museum, and library surveys to examine their results, as well as what data they collected. 

A bibliography of consulted surveys and published reports can be found in (Appendix A). Reviewing 

                                                
2  Examples of these types of publications are Jim Wheeler, Videotape Preservation Handbook, Jim Wheeler, 2002 and 

Videotape Identification and Assessment Guide, by Mona Jimenez and Liss Platt, Austin: Texas Commission on the Arts, 
2004. 
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this literature ensures that Knowledge Obsolescence in Audiovisual Preservation: A Report will not 

duplicate existing work, and is designed to complement surveys that have already been conducted. 

From my preliminary research, past surveys demonstrate that although concern surrounding the 

materiality of magnetic videotape has garnered attention, no survey thus far has addressed the 

knowledge obsolescence of technical skills to maintain and preserve this equipment.  

In approaching this issue many questions have to be asked. What skills do people need the 

most? What has already been attempted? Of what has been attempted, what worked and what failed? 

On what platform do people want to share this technical knowledge? These questions are complex 

and cannot be answered by a singular voice or generation of the media archiving community. In an 

attempt to make sense of them, I created a timeline visualization of past attempts that address the 

obsolescence of videotape (Figures 3 & 4).3 The content in this timeline can also be downloaded in 

PDF form on my personal site and is available in (Appendix B).4 Included are conferences, symposia, 

events, grants, projects, reports, and task forces spanning from 1977 to the present. With each entry 

is a description that explains how it relates to playback equipment or knowledge obsolescence. This 

content can be searched by term, viewed by category, rendered in interactive 2D and 3D settings, or 

viewed with different format settings (spacing, zoom, color banding, duration, etc.) (Figures 5-10). By 

centralizing these efforts, I hope to give credit to those who have acknowledge this issue, the labor 

they have put toward a possible solution, provide a tool that can help prevent future efforts from 

replicating past attempts, as well as advocate for playback equipment as a preservation priority. 

The research that created this timeline, also informed the survey design of Knowledge 

Obsolescence in Audiovisual Preservation: A Report. With this dataset, it became apparent that the 

majority of existing studies were carrier specific. As mentioned in my issue paper, the focus of these 

efforts were on the physicality of tape and the best practices and standards to care for this fugitive 

medium. Another theme that emerged in the 1990s was cataloguing standards for videotape, since it 

was believed that documentation was the first step toward preservation. At the time, the lack of 

3  This was created on the free timeline visualization site Tiki-Toki. I chose this site because unlike other timeline visualization 
tools, it had a clean minimal looks, did not rely on images, and provided extensive capabilities without a subscription. 
Please refer to the “Timeline of Projects Addressing the Loss of Technical AV Knowledge”: https://www.tiki-
toki.com/timeline/entry/1163579/Timeline-of-Projects-Addressing-the-Loss-of-Technical-AV-Knowledge/ 

4  Please refer to “Research,” Brianna Toth, Last modified March 20, 2019. Accessed March 20, 2019, https://www.brianna-
toth.com/research.	
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cataloguing standards or ability to share inventories, was seen as a major barrier to competitive 

funding for preservation. However, neither of these concerns included playback equipment or 

knowledge obsolescence as major components of any of the reports conducted. 

Shifting the focus from these topics, I will assess the outcomes from the two efforts that 

advocated specifically for playback equipment from my timeline. The first is the Independent Media 

Arts Preservation (IMAP) Obsolete Videotape Playback Equipment Project: National Survey Final 

Report from 2008 and the second is the Bay Area Video Coalition’s grant proposal for “All Hands on 

Deck” from 2015. By exploring these two instances, I will determine if any of their findings can be used 

as a springboard to advance future efforts. 

 

EQUIPMENT CENTRIC SURVEYS 

Obsolete Videotape Playback Equipment Project 

The only survey to-date that focused specifically on playback equipment was the Independent 

Media Arts Preservation (IMAP) Obsolete Videotape Playback Equipment Project: National Survey Final 

Report from 2008. Conducted with grant funding from the National Endowment for the Arts (NEA) in 

late 2007 and early 2008, the survey sought to gauge the scope of institutions holding obsolete 

videotape playback equipment. The report also intended to assess interest in several potential 

projects for the future, including: an online registry of playback equipment, the creation of a template 

that could be used to help inventory and catalog such equipment, and a cooperative effort to share 

parts and expertise.5 Although the cataloguing of obsolete equipment is not a current preservation 

priority due to the more urgent need to migrate magnetic media before it becomes unplayable, 

calculating which formats exist in collections and demonstrating the need for shared expertise are two 

important considerations of this survey that are still relevant today.  

Knowledge obsolescence can be understood as a subtext of this report, through the discussion 

of the need for training, lack of institutional expertise, and absence of documentation of the technical 

skills necessary to maintain obsolete equipment. In the final report it states, “Just over half of the 

                                                
5  The impetus for this survey came out of Mona Jimenez’s “Artist Instrumentation Database Project” from 2005, which 

created a prototype database template for cataloging technological devices used or invented by artists working with 
audio, video or computers. 
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respondents report they rely on institutional memory and staff knowledge to some degree when 

maintaining intellectual control over their equipment – an ephemeral and unreliable tool at best.”6 This 

tendency to rely on one individual (who is often a retired or aging technician) or tacit institutional 

knowledge is not uncommon, but unsustainable in a preservation context. 

Knowing which formats dominate collection holdings is significant, since technical skills and 

equipment are both format specific. Of the 128 responses gathered, which were predominantly from 

the U.S., 3/4" U-matic decks were found to be the most prevalent playback equipment held in 

collections.7 By determining which formats are currently in collections that are in need of preservation 

and without available resources or expertise, we can understand what the most urgent skills are to 

pass on. Not only can these statistics help guide future survey design, but by comparing current 

findings to those in IMAP’s report, we can understand how needs have or have not changed over the 

past decade.  

Another finding of note, is that 81.3% of the respondents said a co-op for spare parts would 

be a beneficial future project. Other questions asked in the survey elaborated on this need: 

… the responses made it clear there is a need for access to repair services: 32% said 
they had no maintenance plan whatsoever, with an additional 49.5% dependent in part 
or completely upon outside vendors. Also, 53.7% stated they had non-functioning 
equipment they would like to put to use—and an overwhelming 94.9% indicated they 
consider their equipment partially or entirely as working tools (as opposed to historical 
artifacts).8 

The IMAP report also provided recommendations for pursuing this project in the future, which 

involved determining “the most pressing specific needs (i.e., which parts are most needed – playback 

heads, belts, cables, repair manuals, etc.) and the number of sites needing these items and/or 

manuals.”9 By assessing these needs, it was believed they could work with vendors to reproduced 

parts or purchased them in quantity to negotiate or reduce costs. A co-op for spare parts or a 

consortium to buy them, is something that I believe is worth revisiting in a current survey.  

6  Independent Media Arts Preservation (IMAP), Obsolete Videotape Playback Equipment Project: National Survey Final 
Report, by Jeffrey Martin. New York, Independent Media Arts Preservation, Inc., March 26, 2008: 7. 

7  The percentage of equipment in the respondents holdings broke down as follows: 87% had 3/4” U-matic decks, 46% had 
Betamax, 38% had 1/2” open reel, and 60% stated they held “other” formats beyond those listed in the survey with VHS 
and S-VHS being the the most common “other” format. 

8 IMAP, Obsolete Videotape Playback Equipment Project, 7. 
9 IMAP, Obsolete Videotape Playback Equipment Project, 8. 
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All Hands on Deck 

The other instance specific to playback equipment I will explore is the Bay Area Video 

Coalition’s (BAVC) NEH grant proposal “All Hands on Deck” from 2015. The project advocated for 

developing a centralized knowledge base and curriculum of videotape deck maintenance practices 

and repair, that involved videotape recorder (VTR) engineers with decades of experiences who would 

share their specialized knowledge with the current generation of moving image archivists and 

preservationists. This curriculum was then to be used as a training program for 10 individuals from a 

variety of organizations within the U.S. Although this proposal was never funded, what is significant 

about “All Hands on Deck” is that they succeeded in articulating the skills they believed were at risk 

and needed to be passed on. These skills included: 

● Tools required for playback machine repair
● Prepping tapes for playback
● Knowledge of the tape path (and ways to align the tape path)
● Proper cleaning techniques (for each format)
● Salvaging equipment from broken decks
● Servicing the video drum (and video heads)
● Tension adjustments
● Basic equipment testing
● Replacing belts
● Demagnetization
● Basic electronics for VTR maintenance (learning how to read schematics and circuit

boards)

This list has been incorporated into my survey to determine if these skills are still a priority. As seen 

with the IMAP survey, the need for training is often expressed, but what that training entails is not 

frequently articulated. Having a list like this to work from, from an organization who is one of the few 

facilities still able to provide digitization services for magnetic media at preservation standards, is 

incredibly valuable. 

One bittersweet benefit of a grant that was never funded, is that you can work off of the 

feedback from the Program Director. After speaking to Morgan Morel, BAVC’s Preservation Manager, 

he shared some of the National Endowment for the Humanities (NEH) feedback with me. The two main 
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issues the NEH had with the proposal was that they thought the budget was too high (with too much 

support going to BAVC staff), and that the execution and learning outcomes needed to be better 

expressed. Knowing these challenges are helpful, but so are the questions that the Program Director 

said would need to be addressed if another version of the proposal was drafted. These included:10 

● What is the state of having access to equipment repaired?
● Who’s doing repairs now? How does throwing more people into that pool help?
● Do the people coming to workshop have an inhouse crew at their own institution? Are

the skills usable as soon as they get back to their home institutions?
● Is “creating jobs” a part of this?
● Who is the target audience (ex. early career, late period librarian, student, technician,

etc.)?
● What are the tangible ways this helps AV archives?

What the NEH never argued with was the need expressed by the “All Hands on Deck” grant proposal. 

If something similar to a curriculum or mentorship model is what people need, knowing what needs 

to be addressed in a grant’s narrative is valuable. 

WHY COLLABORATION WILL WORK 

Limitations & Existing Models 

The volume of material left to migrate or digitize far outweighs the estimated amount of time 

left before analog video becomes unplayable due to deterioration. A white paper by National Film 

and Sound Archive (NFSA) of Australia from 2017 stated, “There is approximately 45,000 hours of 

content on analogue videotape in the NFSA collection awaiting digitisation.”11 This disparity between 

labor hours and footage is not unique, and is pervasive among many other archives—particularly those 

with limited resources. 

In my issue paper I examined two different approaches to knowledge obsolescence. The first 

of these being mentorships or apprenticeships, where a senior technician or engineer train an 

10 Morgan Morel, Interviewed by Brianna Toth, March 10, 2019. 
11 The NFSA claims we have until 2025. Mike Casey, the Audiovisual Director of Technical Operations for Indiana 
University’s Media Digitization and Preservation Initiative (MDPI), predicted we have until 2028 in his article. Either way, 
neither prediction is a good one. Mike Casey, “Why Media Preservation Can’t Wait: The Gathering Storm,” IASA Journal, 
no. 44 (January 2015) and “Deadline 2025: Collections At Risk,” National Film Sound and Archive, Last Modified 2017, Last 
accessed April 10, 2019, https://www.nfsa.gov.au/corporate-information/publications/deadline-2025.	
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understudy for hands-on technical proficiency to maintain endangered equipment. This is how 

previous generations of audiovisual technicians and engineers learned, and still employed today on 

a very small scale. The second approach is bottom up strategies, exemplified by Indiana University 

Bloomington’s partnership with Sony-Memnon for large scale migration and digitization of their 

university’s media collections. Both of these strategies have seen success, but demonstrate different 

types of possible collaboration and address vastly different projects. Since there are components of 

each that have proven to be beneficial, these strategies have been incorporated into my survey to 

assess their feasibility for future projects. To build upon these potential solutions, I will discuss how 

alternative models of collaborative are exemplified in the neighboring field of time-based media 

conservation. 

 

Time-based Media Conservation: Joining Forces within Neighboring Disciplines 

Established in the 1990s as a subset of contemporary art conservation, time-based media 

conservation took hold in the U.S. in 2008 when Johanna Phillips was brought on at the Solomon R. 

Guggenheim Museum to launched their media art conservation lab. To do this Phillips enlisted the 

help of the Maurice Schechter, who had been the Chief Engineer at DuArt Restoration for 20 years 

and had a background in engineering. After assisting Phillips with building the Guggenheim’s lab, 

Schechter was hired by the Museum of Modern Art (MOMA) in New York to help assess the condition 

of their time-based media artworks and build out their lab to enable onsite migration of artwork.12 

Partnerships such as these have continued to flourished between museums, the burgeoning field of 

time-based media conservation, and trained technicians. 

In addition to the foundation of time-based media conservation in the U.S. being an example 

of collaboration unto itself, a more recent example is MOMA’s two year conservation project from 

2012-2014 led by art conservator Glenn Wharton—a traditionally trained conservationist with a 

background in archaeological and sculpture. During this project Wharton was tasked with the 

conservation of Nam June Paik’s Untitled (1993) (Figure 11). In addition to the player piano, cameras, 

laser disc players, wires, and electric lights, this video sculpture included fifteen cathode ray tube CRT 

                                                
12 Schechter, Maurice. Interviewed by Brianna Toth. January 30, 2019. 
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monitors (Figure 12). Since these monitors were no longer manufactured and multiple cathode ray 

tubes needed to be replaced, Wharton enlisted the help of CT Lui and Raphaele Shirley, who are 

technicians that worked with Paik on his sculptures when he was alive, and still own a television repair 

shop in New York.13 Without the combined efforts of these specialists, the conservation of Paik’s piece 

would not have been possible.  

Within the successful collaboration found in the field of time-based media conservation, there 

are readily available case studies that address the same formats media archivists and preservationists 

are responsible for. The partnerships, workflows, and documentation used to conserve these works 

can be easily adopted. Going back to the example of Nam June Paik’s Untitled, one of the ways 

Wharton’s team documented their work to ensure the sustainability of future conservation efforts, was 

by making videos that explained and demonstrated the function for each analog video component of 

the sculpture. This was done since the younger museum staff who would have to install the work may 

have never seen this obsolete technology before. Strategies such as these can be applied to analog 

video playback technology as well, which encapsulates proprietary knowledge through 

demonstration. 

SURVEY DESIGN 

Due to the scope of this issue and limited resources available to conduct this study (i.e. there 

is just me), I sought to build upon existing data that has been collected from previous projects. In 

addition to incorporating components from IMAP’s Obsolete Videotape Playback Equipment Project 

and BAVC’s “All Hands on Deck” into my own survey, I also enlisted the help of Sarah Nguyen and 

Jared Nistler who are graduate students in the University of Washington MLIS program. Together with 

two of their peers, they conducted A Survey of the State of Magnetic Media in Academic Libraries. This 

survey sought to determine the state of magnetic media digitization and preservation within academic 

libraries. It covered topics such as institution type, total magnetic media items in their collections, 

environmental conditions, percent of each magnetic format type, and digitization rate. Having 

13 Due to his specialized expertise and success with this project, CT Lui has become a consulted for other museums with 
similar obsolete technology in their collection. Glenn Wharton, “Conserving a Nam June Paik Altered Piano, Part 2,” 
Inside/Out: A MOMA/MOMA PS1 Blog, Last modified May 8, 2013, Accessed October 25, 2018, 
https://www.moma.org/explore/inside_out/2013/05/08/conserving-a-nam-june-paik-altered-piano-part-2/. 
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established that scalability and format determines what skills and approach are appropriate for a 

collection (i.e. existing infrastructure, size of collection, staff, expertise, available funding etc.), utilizing 

results such as these are an asset. After my survey has been conducted, we plan to collaborate with 

our findings to strategize what the next steps will be to address my issue of knowledge and equipment 

obsolescence, and their issue of magnetic media obsolescence. 

Methodology 

This study involves collaborative methodologies to determine what specific technical AV skills 

are being lost that are necessary to maintain and repair analog video playback machines for 

preservation. It will also seek to determine what platform these skills can be shared on. Having learned 

about this issue through personal experience and informal conversation, my research method involves 

snowball sampling from interviews conducted with technicians, engineers, conservators and 

preservationists working with analog video technology. For a full list of people interviewed for this 

research project please refer to (Appendix C). In addition to interviews, a survey will be distributed 

to collect quantitative data about the analog video formats and playback equipment held by 

collection, as well as qualitative data about the skills needed to preserve this media. This survey will 

be submitted to the IRB by the end of April to undergo the approval process and distributed this 

spring. Survey questions can be found in (Appendix D). 

Distribution 

After it has been approved, the survey will be distributed in November in conjunction with the 

2019 Association of Moving Image Archivists (AMIA) Annual Conference in Baltimore with the 

assistance of the AMIA Continuing Education Advisory (CAE) Taskforce. This task force was formed to 

identify training/educational needs within the field, core competencies, strategic collaborators or 

partners, and merits of individual certification. Since there is overlap with my research and the 

motivations of the task force, I have been asked to contribute my survey results so they can be included 

in their 2019 end of the year report.  

Prior to the AMIA conference, the survey will also be made available on web forums and 

listservs related to audiovisual preservation and archiving for organization such as AMIA, American 
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Institute for Conservation (AIC), Society of American Archivists (SAA), Society of California Archivists 

(SCA), Society of Motion Picture and Television Engineers (SMPTE) and The Maintainers. Specific 

archives, museums, libraries, and special collections that have been part of previous surveys will also 

be approached individually to ensure that a diverse set of institutions are included in the results. 

 
Further Research & Survey Results 

Between now and November, while Knowledge Obsolescence in Audiovisual Preservation: A 

Report is going through the IRB approval process, I will continue my research by conducting several 

other interviews I was unable to schedule before April. During this time, it will still be possible for 

submissions to be sent through my professional website for inclusion in the timeline. I have also 

applied for the Society of American Archivists (SAA) Donald Peterson Student Travel Award in an 

attempt to attend the annual SAA conference this July to see Sarah Nguyen and Jared Nistler present 

on their research project and survey. 

After the results have been collected, a brief summary of the project and its findings will also 

be published in the Association of Moving Image Archivists (AMIA) member newsletter and shared on 

the same online forums and listservs through which it was distributed. The final report will also be 

submitted for publication to the SMPTE Journal: Publication of the Society of Motion Picture and 

Television Engineers and AMIA’s journal The Moving Image. 

 
CONCLUSION 

Due to the scale of this issue and that it spans across generations, it is unrealistic for it to be 

tackled alone. Only with the inclusion of multiple voices from different generations can an accurate 

understanding of knowledge obsolescence be gained. Regardless of scalability, pooling resources 

and collaboration among stakeholders is necessary. What is dependent upon the scalability is the type 

of resources and expertise needed, which can be determined by a survey that assesses the needs of 

cultural heritage practitioners working with analog video. Collaborative approaches demonstrated 

with mentorship models, bottom-up strategies with proprietary companies and the neighboring 

disciple of time-based media conservation can guide us in finding a tenable solution. 
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By building upon and addressing notable gaps in previous research, studies and surveys, 

data from Knowledge Obsolescence in Audiovisual Preservation: A Report can contribute to a 

more nuanced understanding of what our current preservation concerns are by including 

playback equipment and technical skills within cultural heritage at risk. Thus, by measuring the 

formats that are currently at risk, the skills that are most urgently need to be passed on can be 

determined. The hope is that this study’s findings can serve as the foundation for a grant proposal, 

which would accommodate the future needs of the media archiving and preservation community in 

relation to this issue. With a more holistic approach we still have a chance to save the content 

recorded on this medium before it becomes unplayable. 

12
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ILLUSTRATIONS 

Examples of illustrated guides produced out of the counterculture of the 1970s: 
(Figure 1) Top: Illustration of playback mode in the Videofreex’s Spaghetti City Video Manual 
(Figure 2) Bottom: Illustration of playback mode in Ken Marsh’s Independent Video 
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(Figure 3): My “Timeline of Projects Addressing the Loss of Technical AV Knowledge” on Tiki-Toki in 
the standard view setting. https://www.tiki-toki.com/timeline/entry/1163579/Timeline-of-Projects-
Addressing-the-Loss-of-Technical-AV-Knowledge/. 

(Figure 4): Automatic pop-up window that appears when visiting the timeline stating the purpose of 
study, and crediting everyone who has contributed to this research, and made this project possible. 
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(Figure 5): Using the search term function to isolate surveys within the timeline. The total results are 
provided and then items within the timeline are highlighted. 

(Figure 6): Using the categories function so isolate grants that have be included on the timeline. 
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(Figure 7): Interactive 3D view of timeline. 

(Figure 8): Interactive “Category Bands” view of timeline. 
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(Figure 9): Interactive “Colored Stories” view of timeline. 
 

 
(Figure 10): Interactive “Duration” view of timeline. 
 

17



MAJOR PAPER IS 596: Directed Individual Study and Research 

Brianna Toth, MLIS MAS 2019 

(Figure 11): Nam June Paik, Untitled, 2003; Player piano, fifteen televisions, two cameras, two laser 
disc players, one electric light and light bulb, and wires; Overall approximate dimensions 8'4" x 8'9" x 
48" (254 x 266.7 x 121.9 cm), including laser disc player and lamp; Bernhill Fund, Gerald S. Elliot Fund, 
gift of Margot Paul Ernst, and purchase; © 2019 Estate of Nam June Paik. 

(Figure 12): Testing the CRT monitors at MoMA. Photo: Glenn Wharton 
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APPENDIX A: LIST OF CONSULTED SURVEYS & REPORTS 

Association of Moving Image Archivists (AMIA). Local Television: A Guide to Saving Our Heritage. by 
the AMIA Local Television Task Force. Hollywood: Association of Moving Image Archivists; New 
York: The National Academy of Television Arts and Sciences (NATAS), 2003, https://amianet.org/wp-
content/uploads/Resource-LTV-Guide-1.pdf. 

Association of Moving Image Archivists (AMIA). Local Television Task Force Report. by the AMIA 
Local Television Task Force. Hollywood: Association of Moving Image Archivists, 2017. 

Boyle, Deirdre. Video Preservation: Securing the Future of the Past. New York: Media Alliance, 1993. 

Conservation Center for the Arts & Historic Artifacts (CCAHA). A Race Against Time: Preserving Our 
Audiovisual Media. Last modified October 27, 2009. Accessed October 17, 2018. 
https://ccaha.org/sites/default/files/attachments/2018-
07/A%20Race%20Against%20Time%20Summary.pdf. 

Council on Library and Information Resources (CLIR). Directory of Information Sources On Scientific 
Research Related to the Preservation of Sound Recordings, Still And Moving Images, and Magnetic 
Tape. by Child, Margaret S. Report #40. Washington DC: Commission on Preservation and Access, 
September 1993. https://www.clir.org/pubs/reports/child/child/. 

Council on Library and Information Resources (CLIR). Magnetic Tape Storage and Handling. by John 
Van Bogart. Report #54. Washington DC: Commission on Preservation and Access, June 1995. 
https://www.clir.org/wp-content/uploads/sites/6/pub54.pdf. 

Health Heritage Index. A Public Trust at Risk: The Heritage Health Index Report on the State of 
America’s Collections. A partnership between Heritage Preservation and the Institute of Museum and 
Library Services. Washington D.C.: Heritage Preservation, 2005, 
https://www.imls.gov/publications/heritage-health-index-full-report (Accessed October 17, 2018). 

Image Permanence Institute (IPI). The Preservation of Magnetic Tape Collections: A Perspective. by 
Jean-Louis Bigourdan, James M. Reilly, Karen Santoro, and Gene Salesin. NEH Grant # PA-50123-03. 
Rochester: Image Permanence Institute and Rochester Institute of Technology, 2006. 
https://www.imagepermanenceinstitute.org/webfm_send/303. 
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U.S. Department of Commerce. Prediction of the long term stability of polyester-based recording 
media [Annual Report]. by D.W. Brown, R.E. Lowry, and L.E. Smith. NBSIR 84-2988. Gaithersburg, 
MD: Nation Archives Washington, December 1984. 

20



MAJOR PAPER IS 596: Directed Individual Study and Research 
 

 
Brianna Toth, MLIS MAS 2019 

Appendix B: KNOWLEDGE OBSOLESCENCE & AV PRESERVATION TIMELINE 

***A version of this timeline with annotations can be found here.*** 

 
 
1978 

● (January 1978) Publication of Nancy Legge’s ACCESS Film and Video Equipment: A 
Directory.  

 
1983 

● (June 1-4, 1983) The First Joint Technical Symposium, entitled “Archiving of the Moving 
Image in the 21st Century,” took place at the Swedish Film Institute in Stockholm. Co-
organized by FIAF and FIAT (now FIAT-IFTA), it was part of that year’s FIAF Congress. The 
proceedings of the event were published by FIAT-IFTA in a special issue of the FIAT 
Newsletter in January 1986. 

 
1987 

● (May 20-22, 1987) The Second Joint Technical Symposium was held in West Berlin and 
organized by Stiftung Deutsche Kinemathek. A book by the same title was published in 1988. 

 
1990 

● (May 3-5, 1990) The Third Joint Technical Symposium was held at the Canadian Museum of 
Civilization in Ottawa, Canada. A book by the same title was published in 1992. 

 
1991 

● Media Alliance long-term advocacy plan begins 
● (June 14, 1991) Media Alliance’s Symposium at MOMA  

 
1992 

● The National Alliance for Media Arts and Culture Video Preservation Task Force is formed 
 
1993 

● (February 1993) Video Preservation Monograph by Deirdre Boyle 
● (August 1993) CLIR REPORT: Magnetic Tape Storage and Handling, compiled by John Van 

Bogart for the Commission on Preservation and Access 
● (August 1993) Fourth Joint Technical Symposium is cancelled 
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● (September 1993) CLIR REPORT: Directory of Information Source on Scientific Research 
Related to the Preservation of Sound Recordings, Still and Moving Images, and Magnetic 
Tape, compiled by Dr. Margaret S. Child for the Commission on Preservation and Access 

 
1994 

● Media Alliance’s Multiple Currents Conference 
 
1995 

● REWIND A Guide to Surveying the First Decade: Video Art and Alternative Media in the U.S., 
1968-1980 

● (January 27-29, 1995) The Fourth Joint Technical Symposium took place at the National Film 
Theatre in London in January 1995. The proceedings were published in 1999 by the 
Technical Coordinating Committee. 

 
1996  

● Update to Media Alliance Report by Jim Hubbard and Mona Jimenez 
● (March 1996) Library of Congress Hearing on the Preservation of Television and Video 
● (March 29-30, 1996) BAVC’s PLAYBACK 1996 Conference – A catalogue from the conference 

presentations was published by BAVC in 1998 entitled “Playback: A Preservation Primer for 
Video.” 

● American Institute for Conservation (AIC)’s Electronic Media Specialty Group (EMG) is formed 
as a result of PLAYBACK 1996 

 
1997  

● (October 1997) Library of Congress’s Television and Video Preservation Report 
 
2000 

● (January 20-22, 2000) The Fifth Joint Technical Symposium, entitled “Image and Sound 
Archiving and Access: The Challenges of the 3rd Millennium”, took place in Paris. 

 
2002 

● Media Preservation Salon hosted by National Alliance for Media Arts and Culture (NAMAC) 
● (May 31 - June 1, 2002) Looking Back/Looking Forward Symposium hosted by the Downtown 

Community Television Center 
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2004 
● (June 24-26, 2004) The 2004 Joint Technical Symposia took place in Toronto and was

organized by AMIA on behalf of the CCAAA. The title was Preserving the Audiovisual
Heritage: Transition and Access.

2005 
● The Artist Instrumentation Database Project by Mona Jimenez
● (December 6, 2005) A Public Trust at Risk: The Heritage Health Index Report on the State of

America’s Collections. This survey was a partnership between Heritage Preservation and the
Institute of Museum and Library Services.

2007 
● (June 28-30, 2007) The 2007 Joint Technical Symposia took place in Toronto and was

organized by AMIA on behalf of the CCAAA. The title was Audiovisual Heritage and the
Digital Universe.

2008 
● (March 26, 2008) IMAP Obsolete Videotape Playback Equipment Project: National Survey

Final Report, prepared by Jeffrey Martin

2009 
● (August 2009) Indiana University Bloomington Media Preservation Survey Report by Mike

Casey
● (October 27, 2009) CCAHA’s “A Race Against Time: Preserving AV Media” Video Series

2010 
● (May 2-5, 2010) The 2010 Joint Technical Symposium was organized by FIAF on behalf of

the CCAAA immediately after the FIAF Congress in Oslo. Its theme was “Digital Challenges
and Digital Opportunities in Audiovisual Archiving.”

2011 
● (September 2011) IU Bloomington Media Preservation Initiative Task Force publishes

"Meeting the Challenge of Media Preservation: Strategies and Solutions"

2012-2014 
● Glenn Wharton is recruited by MOMA to preserve their TBM collection
● Michael Angeletti’s “EIAJ Refurbishment Project” at Stanford Preservation Lab
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2012-2017 
ARL and ALA Preservation Statistics Survey and Program  
 
2013-2016 

● AMIA forms the Magnetic Media Crisis Committee  
 
2015 

● Michael Angeletti presents on the “EIAJ Refurbishment Project” at AIC - Project Abstract 
● BAVC Submits “All Hands on Deck” Proposal to NEH twice without success 
● (November 18-20, 2015) Media in Transition Conference at Tate Modern 

 
2015-2016 

● Creative Skillset’s Media Archive Traineeship Program 
 
2016 

● (March 2016) The Ninth Joint Technical Symposium took place in Singapore. The 
proceedings were published in 2017 as Sustainable Audiovisual Collections through 
Collaboration: Proceedings of the 2016 Joint Technical Symposium. 

 
2017-2018 

● (Submitted in March 2018) AMIA Local TV Task Force Report 
 
2018  

● (May 21-22, 2018) IT’S ABOUT TIME NYU TBM Symposium 
● (November 2018) BAVC Submits a Revised LOI of the AHOD Grant Proposal to the Knight 

Foundation 
 
2018 - Present  

● AMIA Forms the Continuing Education Advisory (CAE) Taskforce 
 
2019 
(October 3-5, 2019) The Joint Technical Symposium (JTS) 2019 will place in tandem with IASA's 
50th anniversary conference (September 28 - October 3, 2019). The proposed venue for both events 
is Amsterdam using facilities of the Netherlands Institute for Sound and Vision and EYE Filmmuseum.  
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APPENDIX C: INTERVIEWS & CORRESPONDENCE 

1. Phone call with Morgan Morel 10/13/18 
Preservation Manager, Bay Area Video Coalition (BAVC)

2. Meeting with Prof. Ellen Pearlstein 10/17/18 
Academic Advisor, School of Education and Information Studies, UCLA 
Getty Program, Conservation of Ethnographic and Archaeological Materials, UCLA 

3. Phone call with Jen O’Leary 10/18/18 
AMIA Education Committee/Archive Library Analyst, NBCUniversal Media

4. Phone call with Andy Uhrich 10/24/18 
Chair, AMIA Continuing Education Advisory Task Force Film
Archivist/Assistant Librarian, Indiana University Libraries Moving Image Archive

5. Phone call with Ben Turkus and Genevieve Havemeyer-King   11/9/18
Assistant Manager, NYPL Preservation of Audio and Moving Image Unit (PAMI)
Media Preservation Assistant, NYPL Preservation of Audio and Moving Image Unit (PAMI)

6. Meeting with Yasmin Dessem 11/19/18 
Audiovisual Preservation Studio, UCLA Powell Library Preservation Program

7. Correspondence and phone call with Siobhan Hagan 11/19/18 
Memory Lab Network Project Manager, DC Public Library
President & CEO, MARMIA (Mid-Atlantic Regional Moving Image Archive)

8. Phone call with Joshua Sternfeld 12/13/18 
Senior Program Officer, National Endowment of the Humanities (NEH)

9. Email correspondence with Shira Peltzman  12/20/18 
Digital Archivist, UCLA Library Special Collections

10. Phone call with Phil Vigeant 1/9/19 
Co-Owner of Pro8mm

11. Phone call with Sarah Nguyen and Jared Nistler 1/12/19 
University of Washington MLIS Graduate Students

12. Email correspondence with Kelly Haydon 1/15/19 
Adjunct Professor and Audiovisual Archivist, New York University
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13. Correspondence and phone call with Linda Tadic 1/16/19 
Founder and CEO, Digital Bedrock

14. Maurice Schechter         1/30/19
Specialist in the conservation, preservation and restoration of time based media and electro
mechanical artworks

15. Peter Oleksik 2/13/19 
Associate Media Conservator, Museum of Modern Art (MOMA)

16. Phone call with Morgan Morel 3/10/19 
Preservation Manager, Bay Area Video Coalition (BAVC)

17. Mona Jimenez 3/25/19 
Associate Director/Associate Arts Professor, NYU MIAP

18. Mike Casey          4/2/19
Audiovisual Director of Technical Operations for Indiana University’s Media Digitization and
Preservation Initiative (MDPI)
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